estudios de dialectologia
norteafricana y andalusi
13 (2009), pp. 235-255

WOMEN'S WEDDING SONGS FROMADANA: FORTY QUATRAINS
IN CILICIAN ARABIC

CANCIONES DE BODA FEMENINAS DEADANA: CUARENTA CUARTETAS
EN ARABE DECILICIA
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Abstract
This article deals with special four-line songsfpened exclusively by women in the
Arabic dialect of the city of Adana in Southern Key. Following an introduction in-
cluding a formal and linguistic analysis forty seraye transcribed and translated into
English.

Resumen
Este articulo trata de canciones especiales cantaadusivamente por mujeres en el
dialecto arabe de la ciudad de Adana, en el sliudguia. Tras una introduccion, que
incluye un analisis formal y linguistico, cuarentaciones se transcriben y traducen
al inglés.

Keywords: dialectal poetry; songs; oral literature; Ciliciarabic.
Palabras clave poesia dialectal; canciones; literatura oralbérde Cilicia.

All members of the Arabic speaking minority in Tayks fourth largest city,
Adana, belong to theAlawi sect of Shiite Islam which is also widespread in Wes-
tern Syria. Although, or perhaps because, womer hasomewhat inferior status in
this religious community and are prohibited frontiation into its secret doctrines,
in many respects they enjoy more social freedom thast of the Sunni women of
the regioA. For one thing, at wedding#\lawi women are allowed to dance and sing
with the men, and during the lengthy wedding cedgbns, which often last several
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days, women in Adana and other Arabic speakingspafrtCilicia recite(d) short,
four-line verses to both female and male partidigan

Around the turn of the 2Dcentury, when Western Arabists first became irstexk
in spoken Arabic dialects, they often recordediti@ubl songs and poems, and se-
veral of the larger collections date back to thaf.eHowever, after World War |
most dialectologists shifted to the research offydgieech because they had become
aware that the language of oral poetry often do¢seflect the pure local dialect but
also contains supra-regional and Classical fornasvaxcabulary. In the Arab world,
by contrast, until fairly recently orally transneitt poems, songs, and proverbs were
the only fields in which local researchers showed iaterest in the dialects. Since
the 1990s, because of the rapid and lasting chaingesany aspects of Arab so-
cieties, these products of local popular cultureehagain received more attention
from Western scholatsIn particular, the overwhelming impact of teléois and
other media has resulted in an ongoing declingadfitional culture which is — at
least in some parts of the Arab world — in dandebeing lost within the next ge-
neration or twd. As for wedding songs one should also mention iticeeasing
tendency among Islamist circles to condemn weddargmonies in general as un-
Islamic practice.

The situation in the region under research is ghénsofar as most aspects of
Arab material and literary culture were activelyppressed by the Turkish autho-
rities until only a few years ago. Arabic songs a#rdb music were banned from
public performance and thus it is not surprisingt tlittle of a once rich oral culture
has survived today. Among these remnants are twodifferent types of songs per-
formed exclusively by women: mourning songs and dirgl songs. This paper
deals exclusively with the second type. Followinghart discussion of the general
literary and linguistic characteristics of thesag®are the original Arabic texts and
English translations of forty typical examples.

The songs always consist of a series of four-lingpkes, each of which is follo-
wed by the well-knowrzagarid-trills called zalgir in the local dialect. There is
evidence of songs of similar structure and conédst exclusively sung by women
in adjacent regions, particularly Syria, Lebanam ®alestine. These too are some-
times labelled agagarid songs because these cries are the only thingeslethuite
different kinds of songs have in comnioim Adana the use of these quatrains has
drastically decreased during the last twenty yeans, today there are many wed-
dings where they are not performed at all. Theyragarded as a relic of former

% Because usually men and women do not mix during siagfes of the festivity, in many
parts of the region there are also typically malegs (cf. Rosenhouse 2000-2001: 33). The
rather sophisticated poetry duels of Palestineinfstance, are exclusively “performed by and
for men” (Yaqub 2007: 8).

4 E.g. Hartmann 1897, Huxley 1902, Littmann 1902.
°Cf. Caspi & Blessing 1993: 355.

® This is, above all, true for urban societies. Imgneural areas folk traditions continue to be
practiced, although often in the frame of folk fesls and similar occasions (cf. Yaqub 2007:
8).

" cf. Rosenhouse 2000-2001: 34-3&lagit in Jargy 1970: 116.
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times, and today only sung by elderly women — asdally only during the so-

called henna-night one day before the actual wefldMost modern wedding festi-

vities are now accompanied by professional or smoiessional entertainers and
bands.

A clear sign of the decline of this oral traditiamthat one often hears quatrains
with topics that do not fit the occasion, i.e. thenna-night. Formerly there were
special strophes sung for each step on the longfweay the formal request for the
girl's hand to the final wedding nlgght

The visit of the groom’s family to the bride’s fdgnito ask for the girl’s
hand p-yitlibu I-bitt).

*  The ring ceremonyil¢xatim).

* The engagement ceremornyxab).

e The henna-nightidylit il- zinni).

«  The departure of the bride from her parents’ htfme

e The procession from the bride’s home to the grodmiwe (z-zaff).

e The arrival of the bride at her new home.

e The ceremony at the groom’s home.

The address forms likgz bitti ‘my daughter’,ya-abni‘my son’, xayyi ‘my bro-
ther’, yammi‘my mother’, andbayyi‘my father’ used in the first lines of the songs
indicate that in former times the mothers and sisté the couple as well as the
bride herself were among the perforntéras was mentioned above, today only ol-
der female relatives, in rare cases the mothersgakes, sing a few of these stro-
phes.

Formal characteristics

Number of lines — All wedding songs presented here have four Jihesace we
have called themuatrairs. In this respect they correspond to the samaycateof
songs in other parts of the Near East. Some rdse@chowever, prefer to call them
couples instead ofjuatrairs, mamtamlng that they consist of two lines ohtzo-
ning two hemistichs eath It is true that in Arabic editions similar song= often
arranged in two lines instead of f&trbut particularly the songs beginning with a

8 For a detail account of dAlawi wedding cf. the text in Prochazka 2002: 263-274.

° For an overview of similar customs in Palestind &yria see Rosenhouse 2000-2001: 31-
33.

10 Traditionally this part of the ceremony took platehe home of the bride. Today both the
henna-night and the actual wedding are celebrated ‘wedding saloon’ diiglin salonuin
Turkish).

1 cf. Rosenhouse 2000-2001: 39: “Among the singing aormve may find the bride’s fa-
mily (sisters, cousins, mother and aunts), nondfarfadult) guests, and the bride’s non-
family girl friends from the village, as well as mbers of the bridegroom’s family”.

12 ¢f. Littmann 1902: 87; Rosenhouse 2000-2001: 35ampecially 41. On the latter page the
author claims that only the wedding songs of thesJef Damascus are arranged in quatrains.
But as they are structurally exactly the same a®Ptiuze or Muslim songs (cf. the examples
p. 40), it is hard to guess why they should bendgrhas formally different.

13 ¢f. Labani 2009.
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kind of interjection (see below) are usually writie four lines*. We also think that
theirggominant rhyme pattema b asuggests that they are quatrains rather than cou-
plets™.

Rhyme patterns— Only six of the quatrains (= 15 %) in our collentare mono-
rhymed with the structura a a a The overwhelming majority of the songs (28 =
70 %) have the rhyme patteaira b g which is frequently used in other Near Eastern
quatrains, including the Turkismani®®. The rhyme patterna a a banda b c b
occur in two songs each; aada b banda b b bare each used in one song

Number of syllables— In many genres of popular poetry the metricalcttire is
mainly quantitative and not accentual as in thes§ial poetry/. Thus in all hither-
to published songs of the type under discussiomtimeber of syllables is equal, or
almost equal, in all four lines. Surprisingly tlésnot the case for many of the qua-
trains in our collection. The number of syllablesviery inconsistent; the shortest
verse has five syllables, the longest 25. Ofteedlih-2 are of equal length; but lines
3-4 are in many cases much longer, and in somesgeng. no. 22) the fourth line is
very long. The radical variation of syllabic patternghim one and the same song
can also be seen as an indication of a certairingeclhe reason for this might be
that pairs of verses which originally belonged iffedent songs were newly com-
bined — perhaps because the other pair of verseadh of the two songs had been
forgotten.

Linguistic features — Phonologically, morphologically and syntactigatie songs
are pure Cilician Arabf€ which means that they are either autochthonoodyats
of the local culture or were adjusted to the Iatialect long ago. Their vocabulary is
rather simple and basic There are practically no loans from Classicalbie®; but

% For examples seetbani 2009: 43 and 201.

15 Cf. the examples in Eilers 1942. When speaking ihrkthe Arab women of Adana call
these songmanibecause they resemble to these popular Turkishlifteirstanzas. See the
following footnote

% The same rhyme pattern predominates in the qoatmiblished in Huxley 1902, Littmann
1902, and Jargy 1970. The Ira(%i quatrains publigheHBilers 1942 have the rhyme pattern
a a b.For the Turkishmanicf. EI <, VI, s.v. mani: “The maniis, most usually, a piece of poe-
try made up of heptasyllabic verses rhymed on #itema a b g each quatrain may be suffi-
cient to fulfil a certain function or to transmitartain message.”

1 Jargy 1970: 30 over-generalized when he wroterftdrique de la poésie populaire’est
pas baségmy italics] sur I'accent rythmique, mais sur lennlare de syllabes”. Popular poetry
based on accentual structures also exists, clifteission in Palva 1992: 149-166.

18 Typical features are the so-callathlaut-imila (e.g.qéfid ‘sitting’; nés ‘people’), pausal
phenomena likea# > a" (fadatna®, Malra") and-i > ey (farfare’, dire’), the way attributes
are constructed (e.@ariht ig-gay, bhar iz-zirq), and the analytical accusative (ekgyyaftin
la-msifrinak “you have amused your guests”). For an overviewCdician Arabic see
Prochéazka 2006.

19 ¢f. Rosenhouse 2000-2001: 39.
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one does find typical Syrian words not used in ékeryday speech of Adana, for
example:

filfil il- karr ‘hot pepper’ instead of the locéyfli bi-thibb

Sibhak ‘window’ instead oftaga

dyif ‘guests’ instead ofnsifrin

gmal ‘beauty’ instead ofisin

kama'like’ instead ofmitil.

Another feature is the use of the relative proniflim %, which is otherwise res-
tricted to traditional narratives and fairy tal@&ometimes we come across poetic
licenses such aghannabi‘hell’, altered fromghannamto rhyme with{a-n-nabiin
no. 8. The lengthening of short vowels in lastaylks also occurs, e.g. in nob3
tisrah andnifrak in lines 2 and 4There are strikingly fewer Turkish loanwords in
theéssongs than in normal speech, which is certangign of their relatively high
ag

Stylistic features

Introductory interjection — At the beginning of all the songs we find an iinte
jection which by some women is pronoundealv. The majority of the performers,
however, prefer the worbday hence these songs are calfebizyhay (or mhzha) in
Cilician Arabi@®. Such opening vocative syllables are commoreagarid-type
songs in other regions too. Interjections used are:

» ayhaéhafhain Lebanon (Huxley 1902: 190)

« ahain Syria (Jargy 1970: 12%)

* hay wiyys, r wiyyah; awiha; th, éh, ah, ya, hé in Palestine (ibani 2009: 43,
149, 201; Rosenhouse 2000-2001: 36)

e ¢h w-ya among the Druzes (Rosenhouse 2000-2001: 36).

We find that in 80 % of the forty Adana songs psitdid here the interjection oc-
curs at the beginning of lines 1-3; only 10 % af #ongs exhibit thbay in all four
lines (in the remaining 10 % the interjectisrfound in only one line or two). In the
songs from Lebanon edited by Huxley 1902, as weihathe Palestinian examples
presented by iibani, the interjection always occurs in all four linés.most of the
Syrian examples found in Jargy 1970: 116-117 ttegjiection begins all four lines.

20 Except for learnedAlawi sheikhs, Classical Arabic is unknown to the peajlédana.
However a few lines of these songs show Classicaidpe.g. no. 2tnawge kabre, which in
pure dialect isnawge khre. In some lines we find the Classical artiele instead of dialectal
il-.

2 Actually a re-loan from Turkish whermisafir means ‘guest’ and not ‘traveler’.

ZIna couple of instances replaced by the TurkishdWiSi ‘person..

2 n the songs we find, for example, the wdéadizw ‘enemy’, which in normal speech has
been replaced byiSmin < Turkishdigman.

4 In other regionsuhiha (Rosenhouse 2000-2001: 36).
25 «PA ha..: cris de joie lancés surtout par les femmes atesfée noces. »
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Metaphors

As in other songs of this kind, rhetorical figuresrticularly metaphors, are fre-
quently used. These include comparisons of theebaidd/or groom with various
kinds of flowers. For example:

Hey, our bride Etma is (like) a pink/and our groom is (like) theviler of the po-
megranate tree. (no. 35).

The groom is once called “hot pepper” (no. 20) ande “a cup of best porcelain”
(no. 23). In no. 29 the children of a family aresclébed as “the candle of the hou-
se... who should not extinguish”. (wladin $andit id-dar/ya rabbi la tisfrya™)®.

Similes like hay *xdidik kama tifih “Hey, your cheeks are like apples” (from a
song not included in the collection below) are veame and it can be taken for gran-
ted that this verse, which is also found in a @ite from Palestir, is not a local
product. This is also shown by its unusual prepmskama.

Textual features

Structural characteristics

All quatrains are semantically a self-containedyuriduring my fieldwork | never
came across a performance which combined two oe moatrains into a longer en-
tity, but it cannot be ruled out that this had beemetimes done in former times.
Often in line 1 or 2 the bride, the groom, or othesminent figures in the wedding
ceremonies are addressed.

The first two lines of several quatrains (no.s 8}-dre more or less nonsense.
One of them is the most widely known of all the g@mo. 34, which begins, “Hey,
we have leek/Hey, you have leek”. These nonsenseseamay be another hint of
the decay of the orally transmitted songs becalusg suggest that the performers
knew only two lines of a certain quatrain and tiuented two others, the present
first and second lines, with the appropriate rh$fmEspecially in such songs, but
also in many of the others, the main message isutated in the final two lines.

A frequently used stylistic device is a conditionkduse: If the protasis (often line
3) includes something positive, the apodosis (@séme line and/or line 4) is a wish
or a blessing. If — as is much more frequent —ptiadasis is something negative, the
apodosis is a curse or something similar. By farrttost common verb used in the
negative messagesyitgid ‘to dislike, to hate’; butma ykibb ‘he does not like’ also
occurs a few times. Typical examples are:

Hey, the one who dislikes you, may he drop dowa pieces! (no. 15)

Hey, the person who dislikes us, may God send himllat! (no. 22)

Hey, a person who dislikes us/May his trouserdagétred! (no. 39)

The name of the bride’s or groom'’s family is sommets mentioned in the protasis:

Hey, who dislikes the members of tRabtn family/may God send him a bloody
jail! (no. 6).

26 Cf. a similar metaphor in Littmann 1902: 15M2I-¢aris ya Sanfitng — la $a$ min yiftha
“and the groom, oh our candle — who extinguishebaiuld not live!”

27 wi-xdidak kama t-tuff (Littmann 1902: 20/54).
%8| have noticed nonsense verses in no other cialfeof songs of this kind.

EDNA13 (2009), pp. 235-255. ISSN: 1137-7968



Women Wedding's Songs in Cilician Arabic 241

In quatrains which were originally sung during thisit of the groom’s male
family members to ask for the girl's hand, the hogfea positive answer is
introduced bynsalla. For example:

Hey, if God wills, with your permission, dfAli/We shall marry the old and the
young. (no. 2)

Frequent motifs*®

As is often the case with songs performed by wothegilician quatrains never
have religious themes. In comparison to the meaoktry, the songs presented here
are not very warlik& either, although there are many maledictions agaissorted
enemies. In two songs, no.s 12 and 17, we findealltouch” (besides the Cilician
dialect) in that the city of Adana is explicitly méned.

The descriptions of the bride and the groom maméntion their expensive clo-
thes, for example:

Hey, our bride, your dress is embroidered with g@id. 10)

Hey, my brother, your suit is striped. (no. 17)

Another important thing is, of course, honour:

They said: ‘She is gone with clear thought and hongno. 10)

Hey, my son, oh you possessor of clear thoughthandur. (no. 21)

The groom is, or is expected to become, a herowitiovanquish the enemies of
the family:

Hey, every time the enemy comes to cut you down

If God wills, may you become stronger and greefrer. 19aj?

He is the “sultan of the east and the west” (n9.&®& he even “may become a
ruler and a leader” that all people should be uhiehand (no. 19b).

In some other songs we find common blessings fbtidal couple. For example:

Hey, may God protect our bride

Hey, the one who is your pride (no. 31)

May my Lord protect him (the groom) from the ewké (no. 14)

Much rarer than curses are wishes. A good examaple i

Hey, my brother, | wish you a bath outside in tledds/Hey, | wish you to have
four servants serving you while four (other) setgare sleeping. (no. 16).

In several songs joyfdrka) in general is expressed, e.g. “We like the jbg joy
of coming together.” (no. 5). There are also exgioes of the wish that the joy of a
wedding may be passed on to the next generatiory, lthis joy is for my ne-
phew/And the next joy is for my son.” (no. 27). Téeme wish is also found in the
wedding songs of other regions. Compare the abatvetkis verse from Jerusalem:
il-yom il-farak ¢inng — fu’bal wladkum*“Today the joy is with us, it may be with
your children (in the future)!” (Littmann 1902: B}/

29 For an overview of motifs in women’s wedding sonfisRosenhouse 2000-2001: 37-39.
%0 cf, Rosenhouse 2000-2001: 33.

L Eor examples from Palestine cf. Yaqub 2007.

%270 become green also means to flourish, to gengtr
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Two quatrains are songs of welcome for the gu&siag no. 1 welcomes the re-
presentatives of the suppliant groom who come kofasthe hand of a girl on his
behalf:

hay ahla w-sahlaikin ya dyif

hay ‘mqallin bi-syif

hay m-ndrifkin il gayin

ta dbaina-Ikin il-xaraf

Hey, welcome to you, oh guests!

Hey, you who come with swords to ask for her hantharriage

Hey, if we had known that you would come

We would have slaughtered a lamb for you.

This quatrain has striking parallels in Syria aradeBtine. A wedding song of the
Damascene Jews is almost identical:

ah yarahla w-sahla yatyif

ah ya m3aqqah bis-syif

ah ya ulaw/sriftkom Zzyin

w-ah ya kunna dabana-lkum xa¥i

Oh, welcome you guests

Oh, decorated with swords

Oh, and if we had known you were coming

We'd slaughtered for you sheep.

This last example illustrates the fact that thetiias of our collection share not
only motifs, but also many phrases and idioms whgnzagarid-songs of other re-
gions. Some of these similarities may be incidesitate it is natural to compare a
bride with a beautiful flower; but others are ce@proof of a common origin. The
fact that identical, or at least very similar, \exsare found in the relatively large
area from Cilicia in the north to Palestine in #mith, and among such different re-
ligious communities aSAlawis, Jews, Christians, Sunnis, and Druzes, sugdests t
some of these songs are part of an old supra-ragfotk tradition. Compare, for
instance:

« hay fi smayki b-tisba bi-tsir “Hey, a fish is swimming in it” (no. 2)
with Lebanon:eha ya semeki fi-I-baar tilfab “oh fish playing in the sea” (Huxley
1902:197).
e hay il-karim karmak w+lo fanagidak “This vineyard is yours and its
pearls are your grapes.” (no. 19b)
with Palestineya lzlu fanzgideh*whose grapes are pearls” (Spoer & Haddad 1926:
204).
e ta-gsir hakim w-mikim w-kill in-rgs tait idak “Hey, may you become a
ruler and leader that all people should be undar fiand.” (no. 19b)
with Palestinewisir zakim we<ill il-balad tait ideh“he will become a ruler and the
whole country will be under his hand.” (Spoer & ldad 1926: 204).
A quatrain from Lebanon goes (Littmann 1902: 62/14)
ya faris ya finzan farfirr

f 32

% Rosenhouse 2000-2001: 40. On the same page tleeedsar similar songs of the Druzes
and fromSEn Mahel.
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ya Zix ahmar a-S-Siblak mangri

limmya tirkab ¢a-I-'kkayla wi-t?il-lha dari

is-sarz mgra? wa-r-rikab billawri.

Oh bridegroom, oh cup of porcelain

Oh red shawl spread out on the window

When you are riding on your thoroughbred and teit Aurn!

The saddle is embroidered and the stirrups areysfal.

The first three lines of this song show a strikpagallel to our song no. 23:

hay ya-abni ya fingan farfiire”

hay allo kaqqdir ¢ala Sibhik mingire”

hay lammt-il tirkab¢a-I-xadra w-tibsag-la ha dare”

Hey, my son, oh cup of best porcelain

Hey, who has the right (to possess) a carved window

Hey, when you mount the brown (mare) shouting to hey turn!

Another very interesting parallel is found among tivedding songs of the
peasants dflama:

wa-in {ifSat il-xeyl wurridhasala |-{ast — w-ahSi quiib el-a&'da b-bariad w-rsasi

“Si les chevaux ont soif, méne-les a I'Oronte !enplirai les coeurs ennemis de
poudre et de plomb.” (Gaulmier 1935-45: 33).

In our song no. 24 we find:

hay lammt tirkabfala |-xadra b-titbarramhadd al{4se”

hay inSalla bi-talluya-abni galb alfada killa kariad w-rsase”.

Hey, when you mount the brown (mare) and turn éoRiver Orontes

Hey, if God wills, my son, you (and your friendsjlill the heart of the enemies
with gun powder and a bullet.

These two verses must have been brought from Sgri@ilicia as the River
Orontes is not known to the averdgdawi of the region, and none of the women of
whom | inquired the meaning df¢4si could explain it to me.

Edition of forty quatrains

All recordings were made in the Akkapi quarterAiabic Obt il-°kbire) of Adana
between 2001 and 2010. The majority of these saagse from Ltfiye (born
1941), Minrsiz (born 1922), andaniye (born 1939), who tragically died in a car ac-
cident in 2008. | am especially grateful to the B&yar and Uzun families for their
enthusiastic support of my resea¥ctMany of the songs | heard during weddings,
or on videos of weddings. To get a better sounditgu# also recorded all of the
songs at the homes of well-known performers. | dhaaany of the songs twice or
thrice and often recorded variants, which are ptesented in the following edition.

The songs are presented in transcription and Englimslatiof®. They have been
roughly arranged according to the following catégmr Songs sung when the
groom’s family comes to ask for the girl's handséng for the betrothal. Songs of

3 Special thanks go to Nurhan, Eylem, iil, Semra, and Neslihan as well as to the head of
the family, my friend Ali Bayraktar.

% | would like to thank my friend Craig Crossen whated the whole text and to whom |
owe many of the good stylistic translations.
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joy and welcome at the wedding. Songs for the bi&tmgs for the groom. A song
for the groom’s mother. A song for the father. Soofjblessing or mockery: Songs
in which the first two lines are nonsense.

1
hay ahla w-sahlaikin ya dyif

hay maallbin *° bi-syif

hay m-ndrifkin il gaym

ta dbaina-Ikin il-xaraf

Hey, welcome to you, oh guests!
Hey, you who come with swords to ask for her hantharriage

Hey, if we had known that you would come
We would have slaughtered a lamb for you.

2
hay bakirna" °ghir “ghir
hay fi smayki b-tisba bi-tsir
hay inSalla b{izzak yi ¢Ali
mi-ngawwiz iz-gir wi-I-"gbir
Hey, our sea is wide and big
Hey, a fish is swimming in it
Hey, if God wills, with your permission, diAIT>’
We shall marry the old and the young.

Variant line 3:
hay inSalla b{izz Allafizz bayykin § wlaydati
Hey, if God wills, with God’s and your father’s peission, oh my dears!

3
hay bakirna" ’mrah mrah
hay fr smayki b-tis@h
hay ingalla lagahkin yz wlade”
mi-ndiqq il-zbal w-nifrah
Hey, our sea has overtopped the banks
Hey, a fish is swimming around in it

Hey, if God wills, for your sake, oh my dears
We shall beat the drums and enjoy ourselves.

Variant lines 3-4:
hay inSalla b{izz Allafizzkin yi wlaydati
inSalla mi-ndigq w-m-nit#}

o Barthélemy 1935-1954: 674fallab “aller voir dans sa famille (une fille & mariera-p
rente d’'un jeune homme) avant de faire la demandeaiage.”

3" The lady used this name because when | recordeldwss with her nephe®Ali. Usually
the name of the bride’s father (or elder brothgit in this place.
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Hey, if God wills, with God’s and your permissiart) my dears!
We shall beat (the drums) and enjoy ourselves.

4a
hay rikna min balad la-balad
hay ta-kinna nixb bitt paSit Halab
hay mi rgidna ¢a-I-hisin wi-g-gmal
’rgidna la-bayt ilzasab wi-n-nasab.

Hey, we were going from country to country
Hey, we betrothed the girl of the Pasha of Aleppo
Hey, we did not run after attractiveness and beauty

We were looking for a family with a noble pedigree.

4b
hay °rgidna min balad la-balad
hay gibna bitt pzSit Halab
hay mi rgidna la-l-hisin wi-g-gmal
’rgidna la-bitt il-kasab wi-n-nasab.
Hey, we were running from country to country
Hey, we have brought the girl of the Pasha of Atepp
Hey, we did not run after attractiveness and beauty
We were looking for a girl with a noble pedigree.

5
hay wardnd' °b-yinsamm
nizna mi-ribb il-faraz, il-farak ’m-niltamm
b-yibgidna yibrat-lu bi-habs id-damm
la yfikk-illu I-7sir |a yifrig-lo hamm

Hey, our roses have a pleasant fragrance

We like the joy, the joy of coming together
(Who) dislikes us, may (God) send him a bloody jail
And may He not loose his chains and not relievephia

6
hay ’ltammu ta-niltamm
hay killaytna ixwe wid il-famm
hay kill 3i * b-yibgidna la-sulaylayt bay§abin
Alla yibfat-lu habs id-damm
Hey, come together, let's come together
Hey, we are all brothers and cousins
Hey, who dislikes the members of thgban family

May God send him a bloody jail!

% Instead okisi ‘person’.
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7

hay ahla w-sahlaikin

hay |’mlayke tahmikin

hay w-la markibkingiriq

w-la §imit* apada tkin
Hey, you are welcome

Hey, the angels may protect you
Hey, your ship has not sunk
So that nobody could be happy out of spitefulness.

8
hay (alaykisala an-nabi
hay la-gerik °’gshannabi
hay kiSi b-yilgidik
Alla la yibfat-lu mitlik, w-k bitt w-la sabi
Hey, the Prophet’s blessing upon you!
Hey, for the others Gehenna!
Hey, every person who dislikes you
May God not give him one like you, neither a giok m boy!

9
hay danayi fli ¢ti {a-s-sillkm taktak gabgbik
hay libbastik badli bigge la-ka¢bik
hay danayi kisi b-yikgidik
yig¢alu yfist min girbil ibri yib {aq of madyaqo libik
Hey, my dear, when you went up the stairs youpslip were flip-flopping
Hey, | have dressed you with a dress that reachvs tb your ankles
Hey, my dear, the person who dislikes you
May (God) squeeze him through the eye of a neddlehte will cry ‘Oh, how
narrow is your door!

10

hay farasna badiltik zaribiye

hay kill zarba® {léha bi-l-mye

hay sahlofannik ahlik wgiranik

qgalo b-timsi bi-I€aql wi-I-zirr ye**
Hey, our bride, your dress is embroidered with gold
Hey, each peace of (its embroidery) is worth a het¢ghounds
Hey, your family and your neighbours asked for you
They said: ‘She is gone with clear thought and lono

% cf. Barthélemy 1935-1954: 4068»met “se réjouir du mal de, triompher du malheur
d’(autrui)”.

Oct. Barthélemy 1935-1954: 308ireb “sorte de fil de soie”.

“ct. Barthélemy 1935-1954: 15@rra “honnéte femme”.
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11
hay darna wsfa
hay Sibhikna {ali
hay {arisna kayysi
hay ¢arrsnagali
Hey, our house is spacious
Hey, our windows are high
Hey, our bride is beautiful
Hey, our groom is dear.

12
hay yammi gidna taht is-s\egat
hay danayi farihti fiki

bi-tsawwiA4dni killa salf’ baladat

Hey, mum?? we were sitting under the hedges
Hey, mum, the hens called us and were talking absut
Hey, my dear, you are (the reason of) my joy
You make all of Adana seven times nicer.

13
hay yammi gadna’ tait Sagrit i gda"
hay yammi Sribnd b-"qdahit fidda"
hay kisi bi-yfit baynitna” w-bayn bagna"
Alla yib¢at-lu il-fama w-6q il-fama masa”
Hey, my mum, we were sitting under the oleaster tre
Hey, my mum, we were drinking from silver cups
Hey, the person who will interfere between us
May God send him illness like blindness and moamthlindness!

14
hay xayyi @fid bi-taxt il-’lwan
kaffak’mizanna waqt-il mi-nam
fato Salit “zbaya qgilo ha-S-Salab minnayn
hada xayyna zgayyir rabbi tizrizo min¢ayn
Hey, my brother, sitting on the coloured throne
Your hands have been painted with henna while we wsieeping
Some girls came in and said: ‘From where is thig?gu

This is our younger brother: May my Lord proteenHrom the evil eyé?

42 Although lines 1-2 are addressedy@mmi‘my mum’, it is very likely that the person
actually meant is the daughter. In many Near Eastecieties reverse addressing (although

only from the elder to the younger) is very commigiothers address their sons and daughters

as ‘my mum’, uncles their nieces and nephews asunuje’, etc.

43 Probably this song comes from the Syrian regiothefAlawis, because in those dialects
the syllable-ayn#becomesant#, implying that all four verses had the rhyme.-This is the
only quatrain in the whole collection which uses thyme pattera a b b.
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15
hay xayyi abwinnar asfar
hay ’b-yibgidak yiqal yitkassar
hay yiqa$ bi-ganb balagni
ta-yfaddu faqrab afar
Hey, my brother with the yellow belt
Hey, the one who dislikes you, may he drop dowa pieces!
Hey, may he fall next to an elder tree
So that a yellow scorpion will sting him.

16
hay xayyi b-istillak bi-I-barr7 zimmam
hay arbaf fabid yixdimak arbé fabid yram
hay b-istir-lak Samli radga {layha magan
ta-tmassi faraq xaddak hint wali { mn-il-zimmam
Hey, my brother, | wish you a bath outside in tieéds
Hey, | wish you to have four servants serving yduilevfour (other)
servants are sleeping
Hey, I'll buy you a fine towel with a pedf|
So that you can wipe the sweat off your cheeks wlorencome out of the bath.

17
hay xayyi badiltak njazzqa'
hay @ m-natifak w-la bi-l-yada”“*® w-la bi-I-’bnam
hay gomtak bi-ha-I-maydn
b-tiswaAdni {Arabistn
Hey, my brother, your suit is striped
Hey, we don’t recognize you, neither being awakesteeping

Your standing at this place
Makes Adana like Arabia.

18
hay ya xayyi $ b-tiStihi min mallas ta-tilbas?
hay b-istir-lak harir arlas
hammt-il bi-tfit bayn i8-Sabb
bi-yfattiz-lak il-ward b-yi/hak-lak ringas*’
Hey, my brother, what kind of dress would you ltkgut on?
Hey, I shall buy you (a dress of) satin
And when you will be among the young people
The roses will open for you and the daffodils withile at you.

*“The wordmargan usually means ‘coral’; in Classical Arabic it cas@mean ‘pearl’, which
better suits this context.

4 mgazzac< Turkishgizgi‘stripe’.
8 ct. Barthélemy 1935-1954: 91@»-I-yayda, be-I-yagza.
4 ringas< Turkishnergis
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_ 19a
hay ya-abni barrim tim bi-dak
hay il-karim karmak w-lo fanagidak
hay kill-magiyit il- (adiw ta-tiSSak
inSalla b-tizbil wi-b-tixiarr
Hey, my son, pdf a ring on your hand!
This vineyard is yours and its pearls are your gsap
Hey, every time the enemy comes to cut you down
If God wills, may you become stronger and greener.

_ 19b
hay ya-abni barrim xatmak bidak
hay il-karm karmak wdlo fanagidak
hay b-iflib min rabbi ta-ydk w-zdak
ta-ssir hakim w-mikim w-kill in-nzs tait idak.
Hey, my son, pdf a ring on your hand!
This vineyard is yours and its pearls are your gsap
Hey, | pray to my Lord that He may give you more
Hey, may you become a ruler and leader that albleeshould be under your
hand.

Variant line 3:
hay b-itlib mi-ilah is-sama rabbi bis-sama ta4& w-yzdak
Hey, | ask the God of the heaven, my Lord in thg sk give you more.

Variant line 4:
hay sir hakim il-hikkam kill in-nes taht idak
Hey, may you become the ruler of the rulers thgt@bple should be
under your hand.

20

hay ya-abni ya filfil il- sarr

hay alli mir&zS biiradi I-barr

hay kill-magiyit il-fada ta-hisSnd’
inSalla m-nizbil w-m-nidarr
Hey, my son, oh hot pepper
Which has been sown in the uncultivated fields
Every time the enemy comes to cut us down
If God wills, may we become stronger and greener.

21
tal$in la-gabil varafate” w-nadi-Ina b-gay¢ ar-riis
hay il-xanzr wi-t-taflab w-galabgamis

48 Literally: turn a ring.
49 Literally: turn a ring.
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hay ya-abni ya sahib il-aql ya sahib in-namis
hay inSalla m-nigas fadatna” la-galb il-fada ndis
We went up to Jabal Arafat and they ordered usitéhe heads
Hey, the pig° and the fox, they beat a buffalo
Hey, my son, oh you possessor of clear thoughthanadur
Hey, if God wills, we shall slaughter our enemied atep on the enemies’ hearts.

22
hay ya-abni ya siltan garb w-8arq
hay klamak{layye walla ana axfaf min il-larfiwi-I-barq
hay ik-kisi b-yigigna" Alla yibat-lu rsasa rarq
Alla yibfat-lu mavge kabre ta-tqarsu malza" gawat malga” la-sals” *bhir iz-zirq.
Hey, my son, oh sultan of the east and the west
What are you saying about me? Really | am lightantthe spark and the
lightning.
Hey, the person who dislikes us, may God send hiullat!
May God send him a huge wave that will make hinssidalta and the inside of
Malta and the seven blue seas.

23
hay ya-abni ya fingan farfire”
hay allo kaqqdir ¢ala Sibhik mingire”
hay lammt-il tirkab¢a-I-xadra w-tibsag-la ha dare”
hay inSalla bi-tgim-lak is-glsin wi-I-wizra wi-rtybt id-dawle’.
Hey, my son, oh cup of best porcelain
Hey, who has the right (to possess) a carved window
Hey, when you mount the brown (mare) shouting to hey turn!
Hey, if God wills, the sultans, the viziers and thasters of the state will
stand up for you.

24
hay ya-abni ya tag rase’
hay zinnirak $iklo killo nkaddar min harir safe”
hay lammt tirkabfala |-xadra b-titbarramadd al<ase’
hay inSalla bi-talluye-abni galb alfada killa hirad w-rsase”.
Hey, my son, oh crown of my head
Hey, your belt is made of pure silk
Hey, when you mount the brown (mare) and turn éoRiver Orontes
Hey, if God wills, my son, you (and your friendsijliill the heart of the enemies
with gun powder and a bullet.

25
hay and’ ana”
hay imm il€ars and’

50 Among theSAlawis the pig is a symbol for the devil.
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hay, ydiqq il4adizw
w-ya farki ana”
Hey, it's me, me
Hey, | am the groom’s mother
Hey, may He smash the enemy!
This will be joy for me!

Variant line 2:
hay, ixt il-¢aris and’— Hey, | am the groom’s sister.

26
hay yasnin °qbalo
hay wardo’zraro
hay kisi bi-yridu la-farizna
raytu |-farai bi-dyaro
Hey, jasmine is opposite to him
Hey, his roses and his buds
Hey, the one who wants our joy
May there be joy in his home (too)!

27
hay {layyi {1ayyi
w-hay axadt galbilayyi
w-hay il-farka la-ibin xayyi
faript ig gay la-bnayyi
Hey, on me, on me
Hey, you have made my heart beating

Hey, this joy is for my nephew
And the next joy is for my son.

28
hay °rqisi Alla yhanrke
hay Si-ma qilnaa bi-ydi¢ fike
hay hal-farza la-ibnik
farist ig gay mia kefike.

Hey, dance, may God make you happy!
Hey, whatever we say you will not forget
Hey, this joy is for your son

The next joy will not be enough for yu

29
hay bayyifammar xaymi
hay *xwati qasdo fya"

51 Literally: it will not be lost in you.
%2 Since you like dancing so much.
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hay *wladin Sangit id-dar
ya rabbi |7 tifiya
Hey, my father built a hut
Hey, my brothers lived in it
Hey, their children are the candle of the house
Oh my Lord, do not extinguish them!

30
haw zayzaqt ilcasfar tinfiliq >3
haw ben id-del wi-l-waraq
haw Alla yharik-lak ya bayyi
kiyyaftin la-mgfrinak bi-Sirb il{arag.
Hey, the bird’s singing begins (?)
Hey, between the branches and the leaves of tlee vin
Hey, may God bless you, oh my father
For that you have amused your guests with the oiinéf arak.

31
hay >smalla®* la-awwilkin
hay ’smalla laexirkin
hay “smalla lafarisna
hay illizi zaynit-kin
Hey, may God protect your ancestors
Hey, may God protect your descendants
Hey, may God protect our bride
Hey, the one who is your pride.

32
hay hada §i fanno
hay hada 3§ minno
hay inSalla kanno r-rablfayyasni lafirsak ya danayi
baddi-sawwi issa aktar minno.
Hey, this one, what is his skill?
Hey, this one, what'’s that to him?
Hey, if God wills, if he let me live until you wedtdy, my dear
I shall do much more than he.

Variant lines 3-4:
hay inSalla la-waqt il{irs / hay la-farhit I-°khire
mi-nsawwi Say aktar minno.
Hey, if God wills, until the wedding / until thedjoy
We shall do much more than he.

%3 The word is not completely clear.
cf. Barthélemy 1935-1954, 8m-allagalek “que Dieu te protege !”
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33
hay bayt il-Qidi ya fis
hay ’grayyatkin ya grayyat ’rfus
hay mi kanit timbag-ilkin ha-l{aris
timbag la-baytSkimiy halsabbu 1°qras
Hey, Qadi family, you are 33

Hey, your feet, oh your feet are (big like) shovels

Hey, this bride has not suited you
She suits the $ini family who has distributéd money.

34
hay ¢inna" prasa”
hay ¢indkin prasa"
hay illizi b-yibgida la-farasnd’
Alla yib¢at-lu bi-rsasa”
Hey, we have leek
Hey, you have leek
Hey, who dislikes our bride
May God send him a bullet!

35
hay ¢inna" mingra"
hay ¢indkin mingra"
hay {arasna Firma garanfi
w-farisaginnara”
Hey, we have a saw
Hey, you have a saw
Hey, our bride Etma is (like) a pink
And our groom is (like) the flower of the pomegrantiee.

36

hay {inna" patke’>’

hay ¢indkin patke’

hay illizi b-yibgidkin
Alla yibat-lu bi-htke”
Hey, we have a bootee
Hey, you have a bootee
Hey, who dislikes you

May God send him shame!

s My informants could not explain the wof@ — not even the woman who sang the song.
Perhaps it is a nonsense word just used for thmehynyway it is associated with something
negative — perhaps through the wondsS ‘wild beasts’ andwizis ‘bad, dirty’.

%6 Literally: poured out.

" From Turkishpatik ‘shoes for babies’.
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37
hay {inna hasir
hay {indkin hasir
hay kiSia bi-yhibbna
min rto la-babizgna ha-l-qair
Hey, we have a mat
Hey, you have a mat
Hey, the person who does not like us
He will®® (be tucked) in our short slippers.

38
hay ¢inna lakm mafame”’
hay ¢indkin lahm mafame’
hay il-farha la-wlayditna
Alla yirgam kill mazrame”
Hey, we have minced meat
Hey, you have minced meat
Hey, this joy is for our children
May God satisfy everybody who has not yet got (lrieih)!

39
hay ¢inna fzra"
hay ¢indkin fira"
hay kisi b-yigidna"
ga-lo yinqidi§ sirwalo”.

Hey, we have a mouse
Hey, you have a mouse
Hey, a person who dislikes us
May his trousers get tattered!

40

hay {inna zille
hay ¢indkin zille

hay kiSia bi-yhibbna

ga-lo yibsat bi-ille.

Hey, we have a carpet

Hey, you have a carpet

Hey, a person who does not like us
May an illness be sent to him!

%8 Literally: his intention is.
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