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Abstract

This study has carried out a detailed corpus-based research on the techniques used in
the creative translation of the Pixar films with the Intertext Editor and Excel. Since
some of the linguistic features of the English movie subtitles, such as the intonation of
the lines, cannot be directly revealed in the Chinese version, this study has tried to
unfold how those creative features are made explicit in the translation based on the
subtitles of Ratatonille, Up and Coco. This study has shown the creativity of translation
from the words, the syntax, and the intonation.
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Introduction

In recent years, there has been growing interest in creative subtitling that goes
with the current of times in terms of both the different stylistic approaches and
the language. This means that the rigid traditions in audiovisual translation are
melting away. There are a number of published studies (e.g., Zabalbeascoa,
2010; McClarty, 2012, 2013) that describe the unique styles of brand new
movie subtitles. Other studies such as that done by Malamatidou (2017) have
addressed the creativity in subtitling on the linguistic level, discussing the
inflectional suffixes and gender assignment in creative subtitles. Niska (1998),
following an extensive review of the literature on translational creativity (on
which the above relies) and creativity in general, outlined the core of semantic
creativity in translation ‘four basic strategies for the interpreting of neologies: 1.
omission; 2. use of an existing term to denote “approximate” or “provisional”
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equivalent; 3. explanation of concept; 4. neologisms (loans, loan-translations
and word creation)’. Multiple terminologies have been used to express the idea
of creative translation. One is “creative treason” mentioned by Xie (1999),
another is “creative equivalence” raised by Guo (2014). These scholars have
argued that creativity, as an intrinsic part of subtitles translation, is beneficial to
the film makers, movie translators, and the audience. However, while creative
translation has been gaining popularity, debates have long prevailed as to
whether it is unprofessional and difficult to delimit the scope of creative
subtitling. Foerster (2010), for instance, argues that the creative subtitlers are
‘inexperienced and might not understand the underlying reasons for the
conventions applied in standard subtitling practice.’

Those subtitling academics like Foerster seem to ignore the fact that some of
the linguistic features of the lines of the movies cannot be revealed directly in
the translation. Kovaci¢ (1995) pointed out that since the cultural context of
audiovisual subtitling is quite complex, the subtitlers have to show new forms
of translational creativity, and the trainer of subtitlers also needs to pay special
attention to the creativity of translation. Hatim and Mason (1997) pointed out
that the shift in the mode of the movies means that certain features of speech
will not automatically be detectable in the written form: the spoken language
can express nuances through intonation while the written form cannot. Here
creativity in this study refers to “la réexpression, la reformulation idiomatique,
fonctionnelle, donc non littérale, donc creative” [re-expression, reformulation
[that is] idiomatic, functional, therefore non-literal, therefore creative].
mentioned by (Bastin, 2003: 348). In the translation of Pixar films, some of the
linguistic items, including the coinage of new words and some novel
expressions, do not have equivalents in the target language. And sometimes
even if there’s an equivalent word in the target language, its meaning may not
suit the context of a particular movie. Besides, we may use the exclamation
mark to show astonishment in the written translation. However, the attitude
cannot be revealed easily in the Chinese subtitles, and certain techniques are
needed to reveal them in the movie. As a result, this study aims to unfold those
linguistic features that cannot be revealed directly without special consideration,
namely the creative translation of the words, the syntax, and the intonation in
the subtitles of Pixar films through a detailed research on the English-Chinese
subtitles of Ratatouille (2007), Up (2009), and Coco (2017). This research also has
some practical uses. First, some of the techniques in the English-Chinese
translation may be used in the translation of other genres. Second, the
creativity in translation teaches the children and the adults different
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philosophies. For the children, the translations need to be creative to reveal the
most profound philosophy in the simplest words. For the adults, who have
been constantly struggling in the complex world, the translations of the
subtitles help them recall love, dream, and the emotional ties between family
members. Therefore, the dialogues between adults and children and the ones
between adults should be demonstrated differently.

This study is carried out based on the following research question:

How do the Chinese subtitles reveal the linguistic features of the English ones
that cannot be displayed automatically in the translation? This study hopes to
discuss those strategies for the words, the syntax, and the intonation.

1. The words
A. No target language equivalents: the coinage of new words.

B. The equivalent translation does not share the same meaning with the word
in the movie: novel expressions.

C. The symbols of the idioms are different in the source language and the
target culture.

D. Different translations for the same English word.
2. The syntax

A. The transformation of the syntax in the translation.
3. The intonation

A. Different Chinese characters may be added to show the indicative,
interrogative, and imperative attitudes of the character.

B. Modal particles.
C. Special expressions.
D. Creatively using the phonetic system for transcribing Chinese Characters.

This study has used a corpus-based approach to align all the subtitles of the
Pixar movies and used the regular expressions to search all the compound
words with hyphens and the word suffixes.

This study plans to use the Intertext Editor (Vondficka, 2014) and Excel to
carry out the research. InterText is an editor for aligned parallel texts, mainly
aimed at creation of translational parallel corpora, potentially also usable with
translational (CAT) or educational (CAE) software. It has been developed for
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the project InterCorpl to edit and manage alignments of multiple parallel
language versions (i.e. translations) of texts at the level of sentences, but it is
designed with flexibility in mind and supports custom XML documents and
Unicode (UTF-8) encoding. Excel is used in this study to summarize the
creative expressions and sentences in the movies produced by Pixar.

The Words

While searching the corpora for patterns, an alteration is discovered on the
words’ level, including the coinage of new words, novel expressions, idioms
and different translations for the same English word. Because there are no
equivalents of those linguistic items in the target language, special techniques
are needed to reveal those linguistic features in the Chinese translation. Here
some of them are analyzed and the complete table may be found in the
appendix.

No target langnage equivalents: the coinage of new words

For the coinage of new words, two most common categories are compounding
and affixation. The compound words are figured out by using the regular
expression: (\w+([-])(\w+)?[]?(\w+)). This regular expression finds all the
new words with hyphens. Then those words that have hyphens but are not
novel are deleted. For those compound words, we do not have equivalent
translations in Chinese. We either have to use the expressions in Chinese
which share the same meaning or translate them according to the context of
the movie. This point is well illustrated in the following examples:

1. I don't want you sneaking off to who-knows-where.

PR B 25 3 25 B AL EL I .
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This is an excerpt from the movie Coco (2077). In this movie, the protagonist
Miguel was sparing no effort to participate in music concerts despite the
opposition from his family. He always sneaked off to play music. However, the
Dia de los Muertos clashed with a talent show that he wanted to join. While he
was trying to slip away, his abuelita (grandmother) discovered and insisted that
he must stay that night because all the family members who had passed away
were supposed to come home. In Chinese, we do not have the equivalent
translation for “who-knows-nowhere”, but “ZI| 4L expresses the same
idea. Also, “FI4L” can be translated in many ways, including “in every place”,
“at all places”, and “everywhere”, but none of them can be compared with
“who-knows-where” in terms of the sentiment that it is trying to convey to the
audience. Another interesting point is the word “FJ” used in the translation.
As shown by Wang (2011), discourse markers including A <He cn]

“Hi” softens the intonation of this line. Although abuelita (grandmother)
insisted that Miguel should stay at home on this special occasion, she wouldn’t
want to be too harsh on him, so a discourse marker “H]”” is added to reduce
the force of the intonation. And we can imagine that while his family members
were busy looking for Miguel, his grandmother probably would say, “Who
knows where Miguel is!”

2. She didn't have time to cty over that walk-away musician.

g R BT N B R HE R e

This is also an excerpt from the movie Coco (2077). In this movie, the Papa of
Miguel’s family has left his daughter and wife to pursue his dream to be a
musician, but never returned. Mama didn’t have time to cry for him and
assumed the responsibility to look after their daughter. By linking “walk” and
“away” with a hyphen, the author used the word “walk-away” as a adjective to
describe Papa who had left home. The phrasal verb “walk away” originally
means to leave a difficult situation or relationship instead of trying to deal with
it, and is translated as “Mi & or “—7& T Z” in Chinese. In this particular
context, however, the Papa left his wife and daughter not necessarily because
the family had encountered difficulties, but because he cared more about his
career as a musician than his family. As a result, the word “BS K i 7E” is more

suitable for the context here. Besides, a discourse marker “H]”” shares the same
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function as the one in the previous example.

3. Gusteau makes Chinese food, Chine-casy.
RELE D E SR AL b

Since the movie Ratatouille (2007) describes the romantic, lush vision of the
French delicacies, much of the words in the movie have a French origin. The
excerpt here has brought together a French word “Chine” and an English
word “easy” together. Based on the theme of this movie, the translator has
creatively translated this compound word as a phrase which consists of a

subject “H1[E3” and a predicate “F2 5 b5,

4. You know who know do whacka-doo. Ratta-tatta.

PRENE. . FFNIE. . BB

In the movie Ratatouille (2007), the protagonist Linguini hid a rat, Remy, under
his toque to help him do the dishes by manipulating his hair. Once he was near
to be caught by his colleagues. He was about to say the word “rat” but
suddenly hit on a way out of the predicament. The French word “Ratatouille”

also begins with “rat” and happens to be a dish. The Chinese translation “[...

Bii...” has perfectly reflected this point. “f” and “#” are homophonic in

Chinese.

Affixation mixes with words in English to create new meanings. Three suffixes
are found in the subtitles of the movies used in this study: “-ness”, “-ish”, and

(13 2>

_Y.

1. It's Linguini-ness.
FE RT3

This is also an excerpt from Ratatouille (2007). “-Ness” combines with nouns to
show the quality, state, or character of something. “Linguini-ness” describes
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the dishes prepared by chef Linguini. And may also be translated as “PR AL
Bi3e or “HRACHL B 5.

2. Creamy, salty sweet, an oaky nuttiness.

DT SRR EH 0 I ALY AR

3. Oh, I'm detecting puttiness.

M, FRIZHCRILK T -

4. It might be the puttiness. See?

KT RE AU R U I R L. T T ?

The second to the fourth example are also drawn from the movie: Ratatouille
(2007). Unlike others in his colony, the little rat Remy hoped to fulfill his
dream to be a chef. He was trying to cook the nut he had just found, but his
brother thought that he went crazy and wasn’t supposed to do that. The word
“nut” has two meanings: 1. “the small hard fruit with a very hard shell that
grows on some trees” 2. “a strange and crazy person”. Here the translator uses

the words “MXUR )L and “IMK JL” to translate those three sentences. X\
and “JX” are also homophonic in Chinese.

5. What would you call that flavor? - Lightning-y?
PRULIX AT ARRIE? EHE . HUREIR?

0. Yeah, it’s lightning-y. We got to do that again.
AEH), BB REIR )L . FATIF K

The fifth and sixth example continue to describe the cooking of the nuts. The
translator has translated “Lightning-y” as “By#t... FEEEIK”. Since the literal
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translation of “Lightning” cannot make the audience aware immediately that
this describes cooking rather than the meteorological phenomena, the author

has come up with a creative solution. Lightning (FL#%) and thunder (M)
frequently appear together, and “FHL#%” may awaken people’s associations with
“HLIERE” (electric oven).

The equivalent translation does not share the same meaning with the word in the movie: novel
excpressions.

In subtitles translation, sometimes even if there are equivalents in the target
language, their meaning may not suit the context. They have got some new
senses in the movies. The novel expressions are classified into three categories:
new senses for old words, phrases translated as nouns, and some popular
Chinese expressions.

New senses for old words:

1. Please have all offerings ready for re-entry.
TR HE S P A i 2 R A Y i -

This is an excerpt from the movie Coco (2017), at the end of the Dia de los
Muertos, those who had passed away had to return to the Land of the Dead
after visiting their living family members with the things they had brought
from their family. The dead had to report to the officers for what they had
brought, thus “offerings” are translated as “HR P A in this specific

context.

2. Disturbing the peace.
AL LR T
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This is still drawn from the movie Coc (2077). Héctor, who hadn’t got the

permission, was trying to illegally crossing the border because his family

members hadn’t put his photo on the ofrenda. So “peace” is translated as “/A

FLFEFE” rather than its original meaning “FE,

3. But we're supposed to return to the colony.
HANEAERBRLZATEE %

“Colony” is translated as “Z& [ %" because the movie Ratatouille tells the
story of a talented rat chef, Remy. It suits the specific context of this movie.

Phrases translated as nouns:

1. Put on that dumb show to mark the end of Dia de Muertos.
X 4 — B EE AR 2V E T R Ak
2. through and through

The two examples above are chosen from the movie Coco (2077). It has broken
our conventional thinking that phrases can only be translated as phrases in the
target language. Here, they are translated as nouns in the subtitles. The verbal

phrase “mark the end of” has been translated creatively as a noun phrase “J

3% in Chinese. “Through and throu h” a prepositional phrase, has been
g g prep p

translated as a noun phrase “}HA% )T 2. in Chinese.

Popular Chinese expressions:

1. Visibility unlimited.
AL KK .
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2. Don't jerk around so much, kid. Whoal
NG, R F )

Those examples mentioned above symbolize a shift from the traditional
Chinese grammatical rules. In the first example, “Hii” is followed usually by a
Chinese adverb. However, now the younger generation tends to prefer “Ji§” to
“#” on some informal occasions, which may be strongly opposed by the older
generation of Chinese people who would stick strictly to the traditional
grammatical rules. “/NE A is used instead of “/MI & as it shows a higher
degree of intimacy among the younger generation.

The symbols of the idioms are different in the source langnage and the target culture.

1. You're a twig, mijo.

HiE VY8 A ER AR ABA T

This is a line from the movie Coco (2077) to describe Miguel. Although “twig”
means a small, very thin branch that grows out of a larger branch on a brush or
tree, it is not commonly used by Chinese people to refer to people who are
thin. Instead, we usually use “monkey” or “stick” to describe people who are

thin and would say “J& 13 FRME JLALAKI” or 15 ER BRAT JLALH) . The

translator here chooses to stay close to the Chinese culture.

2. Dead as a dootknob.
YRR LI BE R ) 6 350

In the movie Coco (20717), since Miguel was the only person who wasn’t a
skeleton, Héctor dressed Miguel up in order to avoid frightening the passers-by
in the Land of the Dead. After he finished, he assured Miguel that he was as
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dead as a doorknob. Here it’s not quite appropriate to translate “doorknob” as
“I"TH#2F” because everyone except Miguel was dead in the Land of Dead, and
it would be more appropriate to stay close to the context and translate it as “4k

3. Your sleeves look like you threw up on them.
TR 7B R AR — B LA -

The third example is an excerpt from the movie Ratatouille (2007). 1t’s required
that the sleeves of the chef should be as clean as possible. Here it would be
disgusting to translate “threw up on them” literally. Here the translator has

chosen a thing that is commonly seen in the kitchen “a rag for cleaning (Hi

A7) to translate this sentence.

Different translations for the same English word

Finally, when translating a phrasal verb, different translations may be given for
the phrasal verb that expresses basically the same content. For instance, the
phrasal verb “play music” is a high frequency word in the movie Coco, and
different translations are given in this context. It could be translated as how the
protagonist played the musical instrument (“J§25”, “F# 75 h”). It could be
used to refer to the songs he sang while playing the musical instrument (“JI I
MEER”, <P H>K”). Tt could be translated as his musical career in the future
CRNERFE, “E iR, “#HF49”). And it could also be referred to the
protagonist’s influence on the musical arena (“F 5 ML, B P 1% ik 5 >

).
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The syntax

There are also syntactic creativity in the movies created by Pixar:

1. Forgotten?

A Nidfg?

It’s well known that the spatial and temporal constraints in movie subtitles
have always demanded the translators to condense the movie subtitles that are
too lengthy. However, this example is quite different. Since there’s only one
line for this specific frame, more space is allowed for the translation of this
specific subtitle. And the word “Forgotten” is translated into a whole sentence

“—FEE NiEf3? 7 in Chinese.

2. Vitamins.

ZIE B AT R

3. Miguel, vitamins are a real thing.

Kig, ZUERHRA AL,

The second and the third examples are drawn from the movie Coco (2017) in
which Miguel’s deceased family members were teaching him the benefits of
eating more vegetables. The word “Vitamins” is translated into a whole

sentence “Z N7 S KA in Chinese.
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The intonation

In the English subtitles, the attitudes and moods of the speaker can be revealed
through the intonation. However, when the subtitles are transformed into
written Chinese, those tones shall be made explicit by adding modal particles

such as “HL”, “Mk”, “N”, changing the expressions, or creatively using the
phonetic system for transcribing Chinese characters.

Wang (2011) has listed the modal particles in Chinese and explained their
meanings. The following chart summarizes the most common modal particles
in Chinese. This research plans to use this list to search for all sentences in the

movies with modal particles:

tone of decision: wused to
express a kind of detection,
decision, or judgement

T (&) | Wi (la) | " (luo)

tone of explanation: used to
state the truth, the reason

1] (de)

tone of exaggeration: used to
stress

We (ne) |WE4 (ne me)| 221 (bala)
R (ou) |IF (bing) | i (anzhi)
Bt (i)

tone of doubt: used to ask for
the truth

W (ma) |4 (me) |V (ne) |WF (na) |WF
(va) | W1 (@)

tone of retort: used to blame sb

AN (bucheng)
HMEIE (nandao) | 2 (qi)

A2 (hechang) [ {ATAN (hebu) | {72 (hebi) |
Al (hefang) | AT (hekuang)

tone of supposition: used to
suppose

e (ne)
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tone of speculation: used to | 52 (ba)
speculate

imperative  tone: used  to | 5 (ba)
demand, persuade, request, and
warn

tone used to urge people to do | I (a) |FE (wa) |FF (ya)
things

tone of compromise: used to | 271 (bale) |J@% (yeba)
express anger, but is willing to
give in

tone used to fight for unfairness | 4 (me)

tone used to reason with sb W (wa) |7 (ya) | HE (wa) | W (lie)

tone of surprise H (zhi) | = (jing)

tone used to express discontent | fl (pian)

tone used to soften the | {3 (dao) | Hl (que) | AT (ke) |E;5( (gan)

intonation

tone used to argue A (cai)

1. But no!

A 2 b A !

In the English text, the intonation of this sentence is expressed through the
exclamation mark. In the translation, the subtitler has added the model particle
to show that the character in the movie is quite determined.

2. I don't wanna be in this family!

RFER KR A A E T !

3. Forgotten.

50



Creativity in the Translation of the Subtitles of Pixar Films

RA AR

In the second and the third example, “7 is added to show that the character
involved in this movie hated to stay in the family, and would never remember
the person.

Apart from the modal particles, some expressions specific to the Chinese
language may be used to convey the emotions:

1. Where do you get the gall.
TRig 1 BE 03 T RE R T AN A

In this example, to get the gall means the rude behaviour showing a lack of
disrespect because the person behaving badly is not embarrassed. It is

translated as Mz 1 AE«(» (the heart of the bear) 3§ JH (gallbladder of the
leopard) because the bear and the leopard are considered to be rude and
careless in the Chinese culture.

2. I should have you drawn and quartered!
ERSREABEIR,

In the source text, to behanged, drawn and quartered was from
1352 a statutory penalty in England for men convicted of high treason,
although the ritual was first recorded during the reign of King Henry
III (1216-1272). Convicts were fastened to a hurdle, or wooden panel, and
drawn by horse to the place of execution, where they were hanged (almost to
the point of death), emasculated, disembowelled, beheaded,
and quartered (chopped into four pieces). (wikipedia) It’s translated as “f&¥HE”
in the Chinese subtitle. Here “4ZPE” does mean to repair something, but to
teach someone who fail to obey the rules a lesson.

3. Well, see you tomorrow, kid. Bye!
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W, BRI, AEEL!

Normally, “kid” could be translated as “f% ¥ or “/]MH K in Chinese. Here

“/INFEJL” is used to express that the person whom the character is talking to is
still very green and could not play tricks on him.

Finally, the phonetic system for transcribing the Chinese characters may be
used creatively to stress the intonation.

1. But no!

BH-A

In this example, instead of adding modal particles to the Chinese translation,
the author has used the phonetic system for transcribing the Chinese
characters (Hanyu Pinyin Romanization) creatively. Hanyu Pinyin
Romanization, often abbreviated to pinyin, is the official romanization system
for Standard Chinese in mainland China and to some extent in Taiwan. The
system includes four diacritics denoting tones. Pinyin without tone marks is
used to spell Chinese names and words in languages written with the Latin
alphabet, and also in certain computer input methods to enter Chinese
characters.

Usually in conversations, if the person we are talking to has difficulty in
understanding, we may say it aloud phonically to stress.

Conclusions

In this corpus-based study, the aim is to find out the strategies used in the
English-Chinese subtitles translation to reveal those linguistic features that
cannot be revealed automatically in written Chinese.

On the words’ level, we may rewrite the English words that do not have an
equivalent Chinese expression in idiomatic Chinese, or translate them

52



Creativity in the Translation of the Subtitles of Pixar Films

according the context of the movie. If the equivalent translation in Chinese do
not share the same meaning with the English words, we may choose the
expressions that suit the context of the movie. And the translation of English
phrases may not be limited to Chinese phrases. A single noun can be used if it
is more appropriate. Also, some popular Chinese expressions may be added to
draw the attention of the young audience and keep pace with the times. In
terms of the idioms used in the English subtitles, symbols in the Chinese
culture should be used instead of rigidly sticking to source language. Finally,
even for the translation of the same word in English, multiple Chinese
expressions may be used to reflect diversity.

For the syntax, a single English word may be translated into a whole Chinese
sentence if there’s more space allowed for the scene of the movie.

In order to reveal the intonation in the Chinese subtitles, modal particles may
be added. Special expressions may be used. And the subtitler may even
creatively use the phonetic system of the Chinese language to stress the
intonation.

This study has carried out a detailed research on techniques involved in making
those implicit linguistic features explicit in the Chinese subtitles, and further
research might explore the subtitles of other movies produced by the Pixar
Company.

References

Bastin, G. L. (2003). ‘Aventures et mésaventures de la créativité chez les debutants.’
Meta, 48(3), pp. 347-360.

Coco. (2017). Directed by L. Unkrich [Film] USA: Walt Disney Pictures Pixar
Animation Studios.

Foerster, A. (2010). “Towards a creative approach in subtitling: a case study.” In Dfaz
Cintas, J., Matamala, A. & Neves, J. (eds.), New Insights into Audiovisual Translation
and Media Accessibility, Amsterdam: Rodopi, pp. 81- 98.

Hatim, B. & lan, M. (1997). The Translator as Communicator. London: Routledge.

Jianzhong, G. (2014). ‘Creative translation and creative equivalence.” Chinese Translators
Journal, 4, pp. 10-15.

53



Jialei Li

Kovadi¢, 1. (1995). ‘Reinforcing or changing norms in subtitling.” In Dollerup, C. and
Appel, V. (eds.), Teaching Translation and Interpreting, V'ol. 3: New Horizons—Papers from
the Third Language International Conference, Elsinore, Denmark, Amsterdam: John
Benjamins, pp. 105-109.

Malamatidou, S. (2017). ‘Creativity in translation through the lens of contact linguistics:
a multilingual corpus of A Clockwork Orange.” The Translator, 23(3), pp. 292-
309.

McClarty, R. (2012). ‘Towards a multidisciplinary approach in creative subtitling.’
MonTI, 4(4), pp. 133-153.

McClarty, R. (2013). ‘In support of creative subtitling: contemporary context and
theoretical framework .” Perspectives, 22(4), pp. 592-600.

Niska, H. (1998). Explorations in Translational Creativity: Strategies for Interpreting
Neologisms. Stockholm: Department of Finnish, Stockholm University. [Online]
[Accessed on 8th August 1998] http://www.oocities.org/~tolk/lic/kreeng2.htm

Ratatonille. (2007). Directed by B. Bird [Film| USA: Walt Disney Studios Motion
Pictures.

Tianzhen, X. (1999). Medio-transiatology. Shanghai, Shanghai Education Press.
Up. (2009). Directed by P. Docter [Film] USA: Walt Disney Studios Motion Pictures.

Vondficka, P. (2014). ‘Aligning parallel texts with InterText’ In Calzolari, N. et al. (ed.),
Proceedings of the Ninth International Conference on Language Resources and Evaluation
(LREC'74). European Language Resources Association (ELRA), pp. 1875-1879.

Li, W. (2011). Modern Chinese Grammar. Beijing, China Publishing Group Corp.

Zabalbeascoa, P. (2010). ‘Translation in constrained communication and
entertainment.” In Diaz Cintas, J., A. Matamala, A. & Neves. |. (eds.), New insights
into andiovisual translation and media accessibility, Amsterdam: Rodopi, pp. 25-40.

54



Creativity in the Translation of the Subtitles of Pixar Films

Table for The Words

Appendix

Table 1. No target language equivalents: the coinage of new words.

Compounding

1. I don't want you sneaking off to
who-knows-where.

PRT ) 25 3t 25 ZIAL L.

2. She didn't have time to cry over
that walk-away musician.

B E NE R AUER S E AR

3. I thought it might have been
one of those made-up things...

UL G A KA G /AN 1 IR

4. You know, afterlife-wise?

TJE V.. I

5. Gusteau makes Chinese food,

Chinec-easy.

R LRl 0 o

6. and you're not my puppet-
controlling guy!

PRABANE ZEARf AN -

7. This lighter-than-air craft

KRR R

8. It's got, like, this "ba-boom
zap" kind of taste.

R, 2. IR,

9. Cooking and reading and TV-
watching

IR et A A AL

10. Or as a big ear of corn in

doggie make-up.

B IR E R R LR A

11. Let us toast your pon-idiocy.

NERIEE T

12. You know who know do
hacka- Ratta-tatta.

13. was my great-great-
grandmother...

XA e KW

14. I know who my_great-great-
grandfather was!

IFNTEH A 1 55 552 e 1!
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15. Your great-great-grandson.

16. He's your gr-gr-gr-what?

17. Eh. Ta-da!

18. Come on, yell. Belt it out.
Haooevv-he-he-hey!

HLA XA B (1Y

Affixation

-Nness

19. It's Linguini-ness.

e PR IAL 5 2K -

20. Creamy, salty sweet, an oaky
auttiness.

DR R R A SR A X

21. Oh, I'm detecting nuttiness. W, Rz PR IR T .

22. Tt might be the puttiness. See? | IXAI AEALAE VR UL IR BR L. 18 T HE?
23. Cleanliness is close to... AR ]

24. -ish

25. at a close-ish sort of range. P E B W g i AhAT

26. -y

27. What would you call that

flavor? - Lightning-y?

RULIXI A 2 mRiE? FEHE. . B R?

28. Yeah, it’s lightning-y. We got
to do that again.

4
A, e EE MR L. AT
Ko

Table 2. The equivalent translation does not share the same meaning with the word in
the movie: novel expressions.

New senses for old words

Please have all offerings ready for
re-entty.

THHE SR LT P AT s B R P b

I'm fading, Héctor.

WEAMT T, Byt
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Be reasonable. Bk

Disturbing the peace. MELA ﬁi}?

I()};issteau's restaurant is the toast of S L [ R EI/] I

but there's something about them. | Al 1H 30 BEMT .

But we'te supposed to return to | o T S
the colony. PATEAE R B A7 E 5 25

Great cooking is not for the faint / <L
Creat c LI BCR H R 5 £

You're the reason I'm jn this mess. | BLE IR A S H 4 o

appear human BERE,

i}tl ijl]ﬂlr_ just overwhelm your blinky S N T —

Phrases translated as nouns

Put on that dumb show to mark ?%Ezﬁﬁ%ﬁﬁgﬁﬂgﬁﬁﬁﬁi%%i

the end of Dia de Muertos. Tk .
through and through AR T2 e

Popular Chinese expressions

What ate you blathering about? ARATTAE TR PR v s -2, 2

So, where did you train, Linguini? | /R7EME B FEIIZE

Visibility unlimited. Al LR .. KK

Swear you'll take us! Cross your | e ;o Ay pors TN
= ) 'y !
heart! KRERZ AT Rt

Is this how you steet your house? M, AT E T

\lj)(/ir:; jetk around so much, kid. M’ P

GP .. What? GP... i ?

Hi, boy. Don't eat it all. Mg, /bAkaE, Bl— FHZ5EHR.
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Don't be afraid, little snipe.

BH . ANESES -

My wife and I, we were your
biggest fans.

TR, RELSHheE.

Table 3. The symbols of the idioms are different in the source language and the target

culture.
1. You're a twig, mijo. R, R (1) ER ALY
tzr ?f}lt the plﬂZa'S where the m 1&%ﬁiﬁ£ﬂ‘]£fﬁ%”m .
affic is.
3. Heaven and earth? NV ?

4. Dead as a dootrknob.

DRERFL B S8R TE — $i o

5.1 have to fish him out of a
sinkhole!

FAAFIC M TG KT B K

6. You get picky about what you

put in the tank, your engine is
nna die.

RINR P =R, SISl A 1.

7. Your sleeves look like you threw
up on them.

PRI TF R B P LA -

8. Symphony of crackle. Only great

bread sound this way.

A2 A M PR IS R A G T A e A X

=5 -
FHEo

Table 4. Different translations for the same English word.

play

to play for the world

ik B SRR i B A

But when he played music

At —JF FIE AR

Like if he could play music

IARARBE RN SRR

I only really play for myself.

LA H .

He played out loud!

fib R HuE R

I have to play.

P B
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I play my guitar. PR A (1

It's playing just for you? — AR UE AR VAR E

I'm gonna play in Mariachi Plaza if | ,_ . g e

it Ills me. SREE LT IAZREE, H—EH L.
I'm supposed to play music. FillES 9 AR DS i =N

Just listen to me play.

Sy 35— LS -

I-I wanna play in the plaza.

o, WAL EARE

I'm gonna play in the Plaza. T LT LR,
And to never play music again. AR WA VFREE R o

Winner gets to play at his party.

M AT AAETRN AR A 2.

I couldn't even play that thing if 1
wanted to.

AU R OUE A T A R B AS) T,

You, play me something.

PRG3R AN

Oh, you know I don't
anymore, Chich.

play

Ay ARAGE R AT TR, R

N=1N
H] o

We used to play music together.

AT~ EAER.

You played with Ernesto de la
Cruz?

PR TE L P i PR A

The winner gets to play for the
maestro himself...

BRME R A4 B 20 A A P 4 )

So, what's the plan? W-what are
you gonna play?

H A AGHLARUE R IE A 42

If T can't go out thete and play one
song...

IR PGE E & RIEHAEL

When my husband would play, and
I would sing.

LR LG, BAEMSELE

ik o

He wanted to play for the wortld. AT At E AL RE 3 4 5
You really did play together. PRATTCART S 2 FE R4 I
Never play music again. KT A AR o
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He used to play it to you?

fib LR 22 5 25 10T

To a melody played

RN B SR .

family

I'm proud we're family.

AR —FKN, BARY

I spent decades protecting my

AL T I LTI T FMZ B AR H LI

family from your mistakes. iR,
gﬁﬁgﬁm“emmmmmm VA AL FANERE T,
He's part of our family. A R XN K BE— o
He left this family. B F T AR K RE
Family comes first. FNIKITE g B

To never forget how much your
family loves you.

AEANE T IR NATE 2 Z 5.

There aren't just old pictures,
they're our family.

B B AR AT RN

Oh, mi familia.

M, EAZTA.

J And the wotld es mi familia &

KA RN KK

I'm proud we're family.

A= —HKN, BARY

I spent decades protecting my

AL T ILHF LTI T IMZ B AR H LI

family from your mistakes. FEAR

P& 15 more Important AR | st 4 RN EHET
He's part of our family. bt XA B — B
He left this family. A BT AR K RE
Family comes first. FNKIL i

To never forget how much your
family loves you.

AEANE T IR NATA 2 Z K.
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There aren't just old pictures,
they'te our family.

MR B AR EATIIR N

Oh, mi familia.

M, EAZTA.

J' And the world es mi familia & XA TR RKEE
clean

Clean. G,

Clean. 4,

Cleanerific. LREWT
Cleanerino. EH 24

Which means clean. You know,
cleanliness is close to...

UP-a i = R A IR NI R Dy 4l IR

You will minimize cuts and burns
and keep your sleeves clean.

REVR DV 2A%, I E AR KR T ) B

Mark of a chef: Messy apron, clean
sleeves.

JIFCREE ) L6 R 39 14 el A AR O ) R

'f o

Make the floors and
countertops are clean before you
lock up.

sure

PREET] Z AT ZHE AP & AHART 33145

Wait. You want me to stay and
clean?

48

FAE, IRER A EIHTHEBU.

Table 5. The syntax.

Forgotten? —FERE Nd15?
Vitamins. 2Nz R K AF .

Miguel, vitamins are a real thing.

Kb, ZUEHAZEA LA

F-I-R-E-D! Fired!

Koo, JTRR.
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Table 6. The intonation.

Modal particles

But no!

A AN !

I don't wanna be in this family!

AR XL AR !

I want nothing to do with you.
Not in life, not in death.

EAERFATEMTR R HHRA, L

T ERIE,

Forgotten.

RACMENR

Oh, how generous!

YR P LT |

Yes, yes, take it. And on the way,

EAR, A, JHE.

At such a bad time.

i D A2 AE I AN I 6 o

Special expressions

Miguel, eat your food.

KA, TR

I asked for a shoe shine, not your
life story.

FALREEE AR IRV H

You'll feel better after you eat with
your family.

RN AT 2 H L E T

Get outta here, kid.

—JLE, NEZIL.

Nothing at all.

HARKENT

I promise! I-I won't let Coco

HORIE! AT RS T

forget you! PRE
No conditions. WA AT %A
Oh. Oh, that's such a sweet EX/ N YNNI

sentiment.

This is Emile, my brother. He's
easily impressed.

KA AR, =T AR L AR S

il

This is my dad. He's never
impressed.

KRR E, Ml A,
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When I eat, I don't want to taste
everywhere my paws have been.

IIZHIAR TG, Ay 82 HLIA SR Bk

.

Gusteau says it's excellent. Good
thing the old lady is a food love...

HHRF R AR R, SE TR RN
R ...

Where do you get the gall

PRIz 1 HE0 3 7 AR TE AN AU

I should have you drawn and
quartered!

HEIWASRE LB,

Our reputation is hanging by a
thread as it is.

T AEEAMCBERS .

Okay, I said not to. I told him...
He goes and blabs to...

G YR I U AN EL 2 SR A 2 B Ak
Ak

Yeah, it's a disaster.

R T KL,

Who would dare set foot on this
inhospitable summit?

AHE, HEE NI AL e LT ?

Humiliated, Muntz vows a return
to Paradise Falls ...

and promises to capture the beast
alivel

and I will not come back until I do!

ANEHM, BEAZEK,

Well, see you tomorrow, kid. Byel!

MEL, BIRIL, /ML

Don't wanna wake up the traveling
flea circus.

WO R 1 R A S A 132 T

Creatively using the phonetic
system for transcribing Chinese
characters

But no!

A
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